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Tierney Gearon’s statement, “I’m just in my own world,”1 most ac-
curately describes her latest series of photographs. Viewing herself 
as a misfit trying to find boundaries, this talented photographer con-
tinues to obsessively document her children in an effort to define 
herself. Her recent body of work, “Colorshape,” may be her best 
expression of what her world is like. These psychologically charged 
photos are deceptively rich, as the lure of vibrant hues veil a deeper 
sense of what it means to feel alone.  

A common theme in Gearon’s work has always been the documenta-
tion of her kids in an evocative game of dress-up. In “Colorshape,” there 
is less costuming and more contemplating. Most striking in her new 
work is the consistency of composition. In almost every photograph sits 
a translucent acrylic form centered in an open landscape, away from all 
other compositional elements except for the subject inside: a child, wom-
an or pet—alone and aloof. In the past, Gearon received criticism about 
using nude images of her children. Scotland Yard’s obscene publications 
division attempted to confiscate some of her work in a 2001 exhibit at 
the Saatchi Gallery in London.2 But this new series of photographs has 
none of the nudity or controversy. It’s a more introspective expression of 
separation and melancholy. As the daughter of a mother suffering from 
schizophrenia, who began to lose touch with reality when the artist was 
13, Gearon has over time set her own boundaries of reality.

The complexity of the work is slow to surface, as the overriding 
initial impact of the work comes in the form of pleasurable aes-

thetics associated with things such as snow-covered mountains and 
blissful children set in richly hued, translucent, geometric solids. In 
Summer Telluride Boy, a lone boy standing in a crimson box looks 
out into a serene field of low scrub amongst the backdrop of a fertile 
mountain range. A distant prairie fence separates the boy from the 
mountains. Individually, these works evoke associations of the cre-
ative potential within naïve minds. But when viewed as a series, the 
body of work becomes more exclusive. Instead of power-up crystals 
serving to recharge our childhood wonderment, the forms begin to 
serve as windows into a consciousness apart from the real world. 

The show at Jackson Fine Art is a bit odd at first, large-scale pho-
tographs thumbtacked to the wall through their thin white boarders. 
In a way it cheapens the experience, but in another way it removes 
the formality of glass and frame. The plus side is that they begin to 
resemble informal family photographs, making them more honest. 
Upon close observation, the acrylic forms within which the subjects 
sit are flawed. Corners don’t exactly meet, and the clear packing tape 
holding the edges together becomes noticeable. These spaces are im-
perfect, not ideal. It’s as though the artist acknowledges her inability 
to cope and just wants to let us know that.  

(November 8, 2013 – February 22, 2014)  

Scott Thorp is a professor of foundation studies specializing in cre-
ativity research at Savannah College of Art and Design. 
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Tierney Gearon, Untitled (Summer Telluride Boy), archival pigment fiber print, 50” x 75.”  Courtesy of Jackson Fine Art.


